On March 19" we played our last gig with Joe at The Comedy Store,
London. It was probably our best gig yet musically. Joe really
enjoyed it and it was a shame it was to be his last. A video of us
doing “Sunday Morning” from the gig is on youtube. Tomoko also
used the footage to make a video for the studio version.

Our plans to release the “Clinker” album proper (via iTunes, etc) was
postponed until we got back up and running and was able to promote
the album properly live with a new bass player.

| had planned to stop recording new material and concentrate on
promoting for once, but that's easier said than done. The creative
juices kept coming and the next alboum was started. | decided that
the next album was going to be about escapism and positivity. It
soon became clear that the music was going to be very different
again, but still unmistakeabley Clinker.

We found a replacement for Joe in Matt Ellis, but commitment
became an issue. We persisted but ended up wasting four months
with him.  We always rehearsed at weekends due to Marcus having
to travel up from Kent, but Matt suddenly started going away every
weekend. | won’t go into the long details here, but Matt went and in
came Benedikt Blume as his replacement and another wasted few
months. Bye bye Ben.

In between all this Tomoko released an EP called “Space Mission” as

DTT and a joint EP as Opera Dog came out on the same day, June
6™ called “Machines and Wires"”.

43 | 87



Apollo

Dead Planet

(Can You Feel) The Faith of Venus
Nightboat to Uranus

hwnNE

Machines and Wires
Play Skool

Ram Dass

64 Words

hwnNE

It was also around this time that we retired the mashups. I'd been
sick of doing them for quite a while, but Tomoko still spent an
extraordinary amount of time looking for tunes that would mash. So
we made one last long mashup/video together and called it “The
Megamash”. It was exactly 10 minutes long and mashed 12 tunes
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including songs by Chic, Primal Scream, Holy Fuck, Public Image Ltd,
etc. One last hurrah!

We had a pretty shit Summer weatherwise in 2008, but there was
some continuous sunshine in July and | decided to put the first of the
new tunes up on myspace, our summer anthem “Let's Go Out and
Get Fucked”. Inspired by sunny day visits to the park, drinking beer
and smoking joints, it just seemed the perfect time to put it up. The
track went down a storm with the faithful and attracted a lot more to
what we do. Tomoko also made a suitable video (filmed in the park
on a sunny day of course), which attracted a lot more listeners.

Due to this sudden interest, we released the “Let's Go Out and Get
Fucked” EP in August. It was still free, but you had to sign up to our
mailing list to get it. | must admit though, by the time it came out the
sunshine was drying up a bit and | feel the impact was lost a little bit.
Still, a lot of people downloaded it and the ever reliable
bluesbunny.com gave it the thumbs up.

Let's Go Out and Get Fucked
Crimewave

Too Punchdrunk (Bushwhacked)
It's Too Late

hwnNE
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"Now there's a coincidence. There | was thinking about all
those music festivals that happen during the summer and my
mind wandered off into a history lesson on such matters.
Woodstock, Altamont - all the big ones from the past came
under the mental magnifying glass. Then | started humming a
certain song but the thing was that it was not a blast from the
past but from Clinker's new EP, "Let's Go Out and Get
Fucked".

It could have been the spaced out hippie vibe of "It's Too Late"
(actually it was...) but | found myself temporarily transported
to better, more hopeful times. Thinking about the title track,
“Let's Go Out and Get Fucked", it might well get itself
mistaken for a stoner anthem but there is more to it than that.
A commentary on apathy in society, perhaps? Choose drugs,
not life - “... it's a natural thing to do". Yes to choice, but no to
responsibility and Clinker even manage to wrap that message
up in a solid, hypnotic groove.

On this showing, Clinker present themselves like some sort of
hybrid of George Harrison, The Loving Spoonful and The
Stone Roses. They are a consistently interesting and
intelligent band, however, and should be given plenty of credit
for that. In fact, now that | reflect upon it, Clinker have a
notable ability to adapt and change just a little bit with each
release as if they are echoing, but not following, trends. When
they finally get to where they are going musically - not far off, |
would presume given the evidence - they will be more than a
bit impressive."

By now we’d already recorded 11 songs for the new album with the
“Clinker” one sitting there wondering what to do with itself. Ben was
still with us at this point and we were still going for the old set.

Ben was sacked in October. Instead of getting in a panic about
more time wasted, the three of us (Tomoko, Marcus and |) decided it
was time to change everything. Buy some new technology and
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carry on without a bassist. The feeling was, we could trust each
other, but not anyone else. Money was tight but we bought some
samplers and felt we didn’t need a bass player.

The problem was trusting people. Marcus and | had been working
together on and off for 15 years now. Tomoko had been involved
constantly for 6. We knew we could trust and rely on one another.
It was a proper gang, like all bands should be. | always wanted it to
be like that.  That's why it took so long to get a live band together in
the first place.

On top of this it was a chance for us to really show what Clinker is
about. Those first few gigs, though great in there own right, only
showed one side of Clinker. Now with the additional technology, we
could do more and add more depth to what we do.

Having a new album well under way, we could focus on that and
bring that into the set aswell.
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