After discovering stereo, | immediately wanted to record a new batch
of tunes with the new stereo sound and, | don't know why but, | came
up with the track “Porno”. | recorded 2 versions, Softcore Seven and
The Full Bifta, and it's main lyric was simply...

“Porno, porno....everybody loves porno”

| got Tomoko and 2 of her Japanese friends to sing it, piling on the
sauce factor.

There’s one other bit that | say in it that goes...

“My advice to you...is never trust a man who says he don’t love
porno...HE'S A LIARY”

...and pretty much across the board | believe this to be true.

So a theme was started. No, not porno as such, but this PC world
we live in. Nowadays you have to say or do the right thing by a PC
code of conduct. I've never believed in that and I've always said
what the fuck | like and spoke the truth. So yes, | do like porno, deal
with it!  So the album is really about that. | just chose porno as the
focus because it was fun in my mind, pure and simple.

Tomoko and | went to Highbury fields one summer day around this
time and | started to record and interview her, with questions on her
thoughts about pornography. With each question she just answered
“Porno”. With a few more random discussions recorded, we went
home and | created “ltchy Arse” out of it. The track was preceded
with a strange monologue called “Rotters”.
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| really got into the making of this aloum and tunes were flying out.

We started taking our music to demo reviews and at the first one we
went to we took the newly finished “Porno” to see what they thought.
If you wanted to make sure you got your song heard you had to get
there quite early and we were always late therfore missing our chance,
but | must’'ve given a “Porno” demo to some bigshot there because a
year later the guy rang me up and said he loved it and wanted to
release it. By then I'd finished that batch of tunes and done most of
the next one, but we knew we had to go back to that stuff if it was
gonna get a proper release. | had a couple of phonecalls from the
guy and we really started to get excited. Then it all went quiet. |
tried to ring him a few times, but only ever got thru’ to his French PA, if
| got through at all. One time when | was speaking to his PA and he
suddenly started making weird strangled noises for about a minute.
It was so freaky, | thought he was dying while talking to me.
Suddenly the line went dead. | was stunned. “Fuck, he’s dropped
dead” | thought. | tried to ring him back to check he was ok, but got
no answer and was convinced he was dead. A few hours later the
phone rings and it's him apologising. Apparantly he choked on
something and was rushed to hospital. Anyway, it all went deadly
quiet after that and | never heard from them again. Tossers. At
least have the decency to tell me you’'ve changed your mind.

Back to the “Porno” album. [ finished it in 2004 and also included the
remix I'd done of Tomoko’ “Mr Johson” and renamed it “Cheeky Dub
Stud” (which was a play on her lyric “You are such a cheeky bastard”).
It didn’t feel like an Opera Dog album or a Clinker album, so it was
called “Opera Dog Productions presents...Porno”. Opera Dog
Productions was the collective spirit and label for everything we did
(Clinker, Opera Dog and The Nips). For the track “Motorik Fucken”,
which sampled a Neu track, | created a ficticious character Klaus
Lademannbogen from the band Lademannbogen to sing it. It was
me but done with a germanic style vocal. | was really into Krautrock
at the time and it made perfect sense to me and added more depth to
the album to have more people involved (even if they weren’t real). |
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still think the album is one of the best I've done. We even
re-recorded 2 of the tunes “Star Hardcore Lady” and Tomoko’ favourite
“Slimeball” for our 2008 album “Clinker” (which featured a few
re-recorded oldies, plus some new tunes...more of that later).

Porno — the full bifta
Rotters / Itchy Arse

Star Hardcore Lady
Messy Mouths 8
Cheeky Dub Stud
Cummin’ to a Sticky End
Motorik Fucken
Slimeball

. Porno — softcore seven
10. Is

©Coe~NOoOOR~WDNRE

The only problem with “Porno” was, it was neither a Clinker album or
an Opera Dog album. | was keen to finally start pushing stuff, now
that the sound quality was more acceptable, but “Porno” was a hard
one to promote. Although it often gets thought of as an Opera Dog
album, it isn’t and it most definitely isn’t a Clinker album.

Three years after the album was finished in 2007 it was reviewed by
Paul Giovanni. He wrote...

18 / 87



& % "&" $
) B(
) *
* $ + ,
*$ "% %
%
' B % % '
& * %
- % % /
)o
' &
' 1
% % ' %
z2 7 ( *& (
3% *4
- % 3% 55 % ' 677* 77
8774777 % (
000
3% & %
* 9% 5 %
$ % ( ' % * % (
* %
(
%

19 / 87



o 9% * %
% 9,& </ =) 4

</ 32-" =>)<$4777 $(3 <$)) @ $4@ <

=, 32 "4 3-$ 4 4 $3 A-<

@ $4@ < @%> $<"2777(

< * ! < %("
% "% )
B( o
) 5
2 F " % B(
. < (%
% < ( ! <
( )
* %
0/07('
-* g !
)
3 *Il *II 117
! %7272

$( (8 %
% %% ( $ "%
% ?

20 / 87



Thank you Mr G!

After “Porno”, | decided to concentrate on Clinker and start a new
batch of tunes. | immediately decided the album would be called
“IYAM WOT IYAM”, which followed on nicely from the true spirit of
“Porno”. | also decided that | would concentrate on making four
great EPs then bunch them together as one album, much like I'd done
right at the beginning as Opera Dog.

Tomoko became more and more involved in the creative process too.
She still worked in the theatre, but slowly drifted more and more into
music. She was getting quite well respected on the fringe theatre
scene too. At one of the shows | handed a “Porno” CD to the writer
of the show Nick Brown, who | felt was a kindred spirit after watching
his show. He really loved it and said it reminded him of being 15
again, when you first discover good music. We’ve been good friends
ever since and we’'ve always taken a keen interest in what each other
do. He particularly liked the title track and was determined to use it in
one of his shows at some point in the future.

Like the lyric says “...everybody loves Porno” haha.
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